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Greek Kouros statue
(circa 600 BC)




Greek Kouros statue
(circa 600 BC)

Greek Kouros statue
(circa 530 BC)




Greek Kouros called
the Kritian Boy
(circa 480 BC)

Greek Kouros statue

(circa 530 BC)




Greek Kouros called
the Kritian Boy
(circa 480 BC)

Warrier, uncovered in
Riace (circa 450 BC)




Michelangelo,
David (1504)

Warrier, uncovered in
Riace (circa 450 BC)




Greek vase,

red-figured style
(circa 500 BC)

Greek vase,
black-figured style
(circa 540 BC)
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Gerome, Pygmalion and Galatea (c. 1890)



Fowling scene, Nebamun's Tomb (1400 BC)



George Catlin, Little Bear (1842)



Roman wall painting in “second style”, Roman wall painting in “fourth style”,
from Villa Publius Fannius Synistor, from Herculaneum (before 79 A.D.)
Boscoreale, Pompeii (c. 40 B.C.)
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Ravenna (547 AD)
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Mosaic, San Vitale
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Duccio, V



Padua (1305)
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Giotto, Faith, Arena Chapel
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Donatello, Davi



Brunelleschi, Ospedale degh Innocent1
(Foundling Hospital), Florence (1424)



(Foundling Hospital), Florence (1424)
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Notre Dame, Paris, 12th century



A

e e T T T T T T T R R R R RS MO R

Brunelleschi, Ospedale degli Innocenti
(Foundling Hospital), Florence (1424)
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Brunelleschi, dome of the cathedral,
Florence (1436)




flying buttresses

Florence (1436)

Brunelleschi, dome of the cathedral,
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T'he laws of perspective
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< common assumptions

I. lLiaght leaving an object travels 1n straight lines.
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T'he laws of perspective
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< common assumptions
I. Laght leaving an object travels in straight lines.

2. These lines converge to a point at the eye.
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T'he laws of perspective
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<> common ass

umptions

I. Laght leaving an object travels 1n straight lines.

2. These lines converge to a point at the eye.

< natural pers;

_aective (Euclid, 3rd c. B.C.)

3a. More d

istant objects subtend smaller visual angles.
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T'he laws of perspective
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<> common ass

umptions

I. Laght leaving an object travels in straight lines.

2. These lines converge to a point at the eye.

< natural pers;

_aective (Euclid, 3rd c. B.C.)

3a. More d

2 >34 linear perspe(ltive (Brunelleschi, 1413)

3b. A perspective image 1s formed by the intersection
of these lines with a “picture plane” (the canvas).

istant objects subtend smaller visual angles.
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T'he laws of perspective

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

Videm Y

picture
plane

natural perspective (puctid, srd c. B.C)

3a. More distant objects subtghd smaller visual angles.

> linear perspective  (Brunelieschi, 1413)

3b. A perspective image 1s formed by the intersection
of these lines with a “picture plane” (the canvas).
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reconstruction of Brunelleschi’s lost 1413 perspective drawing
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Giovanni de Paolo, Birth of St. John the Baptist (c. 1420)
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< step 1: drawing
the orthogonals

Albert1’s method (1435)
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Figure,

three
braccia Vanishing point
tall
—
» Orthogonals

Ground line: where /
base of the picture plane
(p. 6) meets the ground

I 1 I
“—T One braccio (about
L 23 in/57 cm), to scale

(drawings from A. Cole)
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< step 1: drawing
the orthogonals

< step 2: drawing
the transversals

Albert1’s method (1435)
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Figure,
three
braccia Vanishing point
tall
Orthogonals

(drawings from A. Cole)

Ground line: where /
base of the picture plane
(p. 6) meets the ground

Viewpoint Distance from viewer’s eye to picture

I &l I
> One braccio (about
L 23 in/57 cm), to scale

Vanishing
point
Horizon line

visual rays

Lines representing

T I
SIDE VIEW Picture plane (from edge)/ Ground plane (p. 62)|

Transversals
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Ing points

Vanish
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(drawings by J. D’Amelio)
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Vanishing points

d S b D)A 1' 00T 0 VO VO VN VRN V00 TR R0 0 0 V0% 0% N O VTN R O PO VO VO VIR V0N TR 0 0 V0 00 VN N V0 TN TR R VO VO VN VN VR0 T N R D 0 R TN TN T TR VO TR TR VO TR T T R T
(drawings by ]J. melio)
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(drawings by J. D’Amelio)

Vanishing points
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(drawings by J. D’Amelio)

Vanishing points
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Example of a 4th vanishing point
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< each direction of parallel lines converges to a unique vanishing point !




(). Should the distant ends of a long tacade be drawn

smaller than its center in a perspective drawing?
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(). Should the distant ends of a long tacade be drawn

smaller than its center in a perspective drawing?
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(). Should the distant ends of a long tacade be drawn

smaller than its center in a perspective drawing?

o

* no, 1n linear perspectives straight lines remain straight

o

= lines parallel to the picture plane do not converge

< they appear smaller when you view the drawing,
due to natural perspective (angles subtended at eye)
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). Why does this perspective drawing look distorted?
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(drawing from Dubery)
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