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Leonardo,
Mona Lisa  (1502)



Giovanni Bellini
San Giobbe Alterpiece
(1490)



Giovanni Bellini
San Giobbe Alterpiece
(1490)

Giovanni Bellini
San  Zaccaria Alterpiece

(1505)



Titian
Madonna of the Pesaro 
(1526)



Titian,  Venus of Urbino  (1538)



Caravaggio
The Burial of Christ 
(1604)



Rubens,  The Judgement of Paris (1657)



Velazquez
Las Meninas
(1656)



Vermeer,  The Kitchen Maid  (1660)



Francois-Joseph Heim,  The Exhibition of 1824



Courbet,  Bonjour Monsieur Courbet!  (1854)



Delacroix,  Liberty Leading the People  (1830)



Turner,  The Slave Ship  (1840)



Nicephore Niepce  (1827)



Louis-Jacques-Mande Daguerre  (1837)



Louis-Jacques-Mande Daguerre  (1837)



William Talbot  (1835)



William Talbot  (1835) The Open Door  (1843)



Delacroix
Expulsion of Heliodorus 
(1861)



Delacroix
Expulsion of Heliodorus 
(1861)



Monet,  Impression, Sunrise (1873)



Monet,  Luncheon (1874)



Color printing

patches of  the 3 subtractive primaries (C,M,Y) overlap partially on 
the page, making patches of  8 meta-primaries 
(Wh,C,M,Y,CM,CY,MY,CMY), which combine additively in the 
eye when viewed from a distance

these effects are modeled by the Neugebauer equations



Monet,  Bridge at Argenteuil (1874)



Monet,  Bridge at Argenteuil (1874),  two versions



Monet,  Bridge at Argenteuil (1874)  [Chuang SIGGRAPH 2005]



Animating pictures  [Chuang SIGGRAPH 2005]



Monet
Rouen Cathedral
(1894)



 

Georges Seurat,  La Grande Jatte  (1884)




